272X 50 - 7°X7 70199091 7ptNYR N°ava 7DWS Ipnn 910

Forschungsseminar fiir althebraische Sprache und Literatur Tel Aviv — Halle

NoaM MizraHI (Tel Aviv): :(2°ax Bn) >mm oy
Das Sabbatopferlied Nr. 7 und der AR T YW L DA MW nw
liturgische Aufforderungszyklus aus aphhlal by
Qumran

noam.m.mizrahi@gmail.com

Mizrahi — °n91m



Research Seminary in Ancient Hebrew Language and Literature, Halle — Tel Aviv

1st Meeting: Liturgy
2nd—10th February 2013, Martin-Luther-Universitit Halle-Wittenberg
Halle (Saale), Germany

The Songs of the Sabbath Sacrifice, Song VII, and the Cycle of Summons
Noam Mizrahi

Tel Aviv University

Contents

1. MT Pss 96; 150

2 4Q403, frg. 1, col. i, 1. 31-40: Photograph, taken from DJD 11, pl. xx

3 4Q403 11 31-40: Transcription (NM)

4. Select Bibliography (NM)

5 4Q403 11 31-40: Introduction, transcription, English translation and comments of Carol
Newsom, taken from DJD 11, pp. 253-255, 270-276

6. 4Q403 1i 31-40: Normalized Transcription, compared with Ps 148 (NM)



7P Mnm
| 755
7R3 S871570
W 2R3 1]

RAREE=RTrED
HoT 292 1M

201w ypna Y
271391 213 1o
i aha m5on

13301 D303 37

PRYTIRIRI Y]
N 2¥oea o

A} Shnn nnwin 52

A9

V¥ 7nm

wIn W My 1w

P2 i vy
inY 1973 MR 1Y

‘inpwy oif-oin 173
17120 032 1720

:PNIRYDI OAYT5I3
TR TP M 517

;07989275 RI R

;Y opY nil
Tag7 TN

HYTRRI MReNT Y
O'RY NiNswn Mg 137

T Ti2D i AT
iRy T2 M 137

:PNINRNY IR2 ANIATIRY

YIRS My WAYn
P2 viad 1o

Ton T | 073 RN
viaR5a Han rian-aR
[0WRa DRy P

PIRT O3 Dnwn M
HNom o op)
i3 wR-931 T o
WRYH2 1Y IR
833 | A a5
PRI EYH R "
PT¥3 S3nosy
‘innna oy

10

11

12

13



PLATE XX

,J2qqeyYSEH 12[0, 10I1USOY €0F

1] ni

SSI ‘AU 'SNAL - LO8'CY INVd




Sigla

Zo

<
-
—l

[3aR]
E=ty
{3ar}

(DI NTANY) T MW Nmnb nawn N5y M

4Q403 1i 31-40 :n7571 o1

512 MNawn 12 1Ma%n Tia2 Mnawn 9772 % M0 Mnaw[n s]moRS 1naw ombr 91
5H1 1A MMHRY O *HRN obr oAb ik nmA[ 171350 912 370 oY ohoR
{p¥1a} onb 1o M9 ©°]35n THm omnn wra D15 595 S 8]1A R 01 Hnn 9105
PYYN H12 10pT Pr[ha] o5 M D12 vnaw KRIAS[ win 985]A o0 ina b {1y}

... AN nua Mot om0 Hiath Rwn miny ownp e s ] 912 v nhra

4Q404 om¥[w] [ ohw *

A partially preserved letter

A heavily damaged letter of which only a tiny trace is preserved

30
31
32
33
34
35
36
37
38
39
40

41

A letter that materially can be read in more than one way (e.g., as either waw or yod), and its

decipherment depends on grammatical or contextual considerations
A certain restoration, based on an overlapping manuscript

A conjectural restoration

A deletion made by the ancient scribe
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PLATE XX

Previous discussion: J. Carmignac, ‘““Régle des chants pour ’holocauste du sabbat”; Quelques détails de lecture’,
Rev(Q 4 (1963—4) 563-6; C. Newsom, ‘4QSerek Sirdt Olat Hassabbat (The Qumran Angelic Liturgy): Edition,
Translation, and Commentary’ (Ph.D. Diss., Harvard University, 1982); Songs of the Sabbath Sacrifice: A Critical
Edition, HSS 27 (Atlanta: Scholars Press, 1985); E. Puech, ‘Notes sur le manuscrit des Cantiques du Sacrifice du
Sabbat trouvé a Masada’ Rev(Q 12 (1985-87) 575-83; ‘Review of Songs of the Sabbath Sacrifice: A Criticel Edition’
RB (1987) 604-13; E. Qimron, ‘A Review Article of “Songs of the Sabbath Sacrifice: A Critical Edition” by Carol
Newsom’, HTR 79 (1986) 349-71. A. Schwemer, ‘Gott als Kénig und seine Koénigsherrschaft in den Sabbatliedern
aus Qumran’, in M. Hengel and A. Schwemer, eds., Konigsherrschaft Gottes und himmlischer Kult (WUN'T 55;
Tibingen: J. C. B. Mohr, 1991) 45-118. J. Strugnell, ‘The Angelic Liturgy at Qumran—4QSerek Sirot <Olat
Has3abbat’, Congress Volume, Oxford, 1959 (VT Sup 7; Leiden: E. J. Brill, 1960) 318-45.

Physical Description

THE leather of 4Q403 is thin, a light buff in colour, staining to a light red. The surface
1s smooth, subglossy and has a tendency to be lost in many small and large patches.
There are clear vertical and horizontal dry lines. The back is coarser in preparation,
between buff and light grey in colour. The top margin is preserved to 11 mm in frg.
11 and to 8 mm in frg. 1 ii. There i1s a space of 10 mm between vertical dry lines of
cols. 1 and 1 of frg. 1. The space between horizontal dry lines measures 3—4 mm. The
average height of normal letters (e.g. dalet, res) is 1.5 mm. Frg. 1 1 is 10.3 cm, or
approximately 72 letter-spaces, wide.

Palaeography

The minute hand of 4Q403 is an early Herodian formal hand. The script is slightly
more developed than that of 4Q404. The axis and left leg of %alep are made in a
continuous movement, overlapping at the top in an inverted-v shape, as in other early
Herodian hands. The right arm is often thickened or bent to the left at the top (1 i1
W2, 1 1278%9; 1 1 4 m89D). Bet retains the tick on the right shoulder as in late
Hasmonaean scripts, but the base line is drawn as a separate left-to-right stroke (1 i 3
™2a57; 1121 owa 712°). Medial kap retains some rather archaic features. The head is
narrow and deeply ticked. The downstroke is often bent sharply in and then out (1 i 3
m257; 1131 M25; 11 38 ¥0). Final kap shows the same sharp tick at the right side of
the head (1 121 772°; 1 i 22 777). Medial mem is made in the Herodian fashion with the
left oblique drawn upwards, looping down to form the right downstroke and base. A
short stroke is added to the top of the left oblique to complete the letter (1 i 18 mm;
11 24 »7oan, second mem; 1 1 34 ™0, second mem). There are two distinct forms of
final mem represented in 4Q403. One is the typical late Hasmonaean—early Herodian
final mem in which the left downstroke frequently breaks through the upper crossbar
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(1 11 am). The other type resembles the older Hasmonaean medial mem and may
exhibit semicursive influence. The crossbar usually begins without a tick but bends
down and then up, looping into the downstroke which curves in and then out before
turning into the base line. The letter 1s completed with a short left downstroke which
begins flush with the crossbar (1 i 31 o"m58; 1 133 M8 DA%). Ayin is drawn in the
early Herodian manner. The right arm is sharply bent at the tip and straight. The left
arm is curled inward or thickened at the tip, and the stance is more horizontal than in
Hasmonaean hands (1 1 1 Avaw2 7vaw; 115 m020; 11 43 »°p7). The right arms of §in are
frequently bent up or thickened at the tip, in keeping with the late Hasmonaean—early
Herodian style. The middle stroke sometimes breaks through, but the left downstroke
seldom breaks through at the bottom (1 1 1 wawa mwaw; 112 Maw, twice; 1 11 18 Hownb).

Orthography

The pronominal suffixes are primarily the forms standard in the M (-, n-, M-, -,
Y-, ¥R-, 7-, M3, -, 0-, On-, &7-). Note, however, the phonetic spelling ¥mp (1 1 43) for
M vm=p, and probably wrip (1 1 31) for 0T vovip. Cf. vobe) (1 1 19). ™5 (1 1 28), although
found occasionally in poetic texts in Biblical Hebrew, is more common in Qumran
Literature. The forms 58 (1 1 2) and %598 (1 1 4) occur in parallel expressions. These
forms are probably to be interpreted as the standard spellings of the third feminine
singular suffix on singular and plural nouns, respectively. Alternatively, if the alep of
898 no longer retains its consonantal force, it could be that the scribe is treating %78
according to the pattern of the third-Ae noun, which sometimes takes yod before
suffixes on the singular noun. See GKC, §93ss.

Yod i1s mater lectionis for long i but not for short 7. Note o1 (1 ii 19: M %) in which
both the yod of the stem and the yod of the plural ending are written. Yod is also mater
for é from ay, but generally not for sere. Note, however, the sporadic occurrences of
*>% (1 1 38; 11 33; and perhaps 1 1 18), which is usually written "% in 4Q403. Note also
the phonetic spelling &1 (1 11 18) for the construct singular (M mar’eh).!

Waw 1s used much more extensively. With occasional exceptions, every vowel
originating from u, long or short, accented or unaccented, is represented by waw, as is
6 from aw and 6 from a. Note, however, M1 (1 1 4), elsewhere in 4Q403 spelled M,
55 (1 1 38), elsewhere in 4Q403 always 913; 1 (1 1 39) and np (1 1 6; cf. also M, 11 9).
The form "»12w (1 1 27 and 11 30) is perhaps best understood as M maw (‘heptad’), with
the first waw taken either as a retention of an original short « in an open unstressed
syllable or as a shewa pronounced like the vowel in the following syllable. See Qimron,
HDSS, §200.26.

The quiescence of he is reflected in the spellings o 9o (1 1 42) and 7 o0 (1
26). U W® 1s consistently spelled phonetically (17) except in 1 ii 34 (©W"). Both the
compound spelling 8> (1 1 34, 38) and the traditional M orthograhpy *> (1 1 32) occur in
4Q403. A weakening of ‘ayin may be responsible for the apparent confusion of Y32 and
avaw (M apaw, 115 07 M v, 11 27; possible use of 13w as a multiplicative in 1 1 3).
See Qimron, HDSS, §200.11.

1See E. Qimron, The Hebrew of the Dead Sea Scrolls (HSS 29; Atlanta, GA: Scholars Press, 1986) §100.34.
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For ook (1 1 45), 0w (1 11 1), and P (1 11 1) see NOTES ON READINGS, ad loc. For

mmazn (11 3), mmawn (11 31), and maen (1 1 32, etc.), see the notes to the orthography
of 4Q400.

Mus. Inv. 155
PAM 41.775, 41.823, 42.182, 42.807*, 43.485



270 DISCOVERIES IN THE JUDAEAN DESERT XI

The seventh Sabbath song is contained in 4Q403 1 i 30-ii 16. In a sequence of
thirteeen songs the seventh occupies the central position. Not surprisingly, the
emphasis on the number seven which characterises the structure and content of the
sixth and eighth Sabbath songs is also present in the seventh, though in a different
form. Each Sabbath song begins with a call to praise addressed to the angels. In the
seventh Sabbath song, however, this call to praise is expanded into seven distinct calls
to praise (lines 30-40; superscripted numbers in the TRANSLATION indicate the
beginnings of the seven calls to praise). In all probability the angels addressed are the
members of the seven angelic councils (4Q403 1 ii 11-12, 22). The structure of the calls
to praise is not so highly formulaic as the account of the psalms and blessings of the
seven angelic princes in the sixth and eighth Sabbath songs. There is, however, often a
strong element of paronomasia based on the imperative which introduces the call to
praise. Five, and perhaps six, of the imperatives are related to the primary theme
words of the psalms of the seven angelic princes (%P> =, M, wam, um, T, .
There is no imperative 1573, however, corresponding to the theme word of the psalm of
the first chief prince, since the seventh Sabbath song opens its call to praise with the
imperative which is standard for all the songs: %51, Although there is undoubtedly an
intentional connection between the imperatives that summon the angels to praise in the
seventh song and the list of psalms in the sixth song, the thematic words do not occur
in the same sequence.

After the seven calls to praise addressed to the angels, the animate structures and
architectural features of the heavenly temple are called upon to praise (lines 41-6). It is
likely that some three or four lines are missing from the bottom of col. i. The
conclusion of the seventh Sabbath song in col. ii appears to describe the throne of God
in the heavenly debir, its attendant angels, and their praise. Verb forms such as 17
and apparent nominal sentences (see lines 11-12) suggest that this section is in the
indicative rather than the imperative mood. The passage concludes with a description
of the praise uttered by the merkabot, their cherubim and ophanim. Schwemer notes the
similarity between the sequence of praise in the seventh Sabbath song (beginning with
a summons to the angels and concluding with the praise of the ophanim and the
cherubim) and that of the Qedushah d’ Yoser (Schwemer, ‘Gott als Konig’, 98-9). This
suggests to Schwemer the possibility that the Sabbath song may actually presuppose
the Qedushah, even though the formula is not explicitly cited, a possibility strengthened
by the use of the epithet mao1 7o in line 31 (cf. Isa 6:3).

NOTES ON READINGS

L. 130 o1, This is a better reading than @377, The ticked head of mem is not as clear as in most
instances, and the inward curve of the downstroke is more pronounced than usual. See, however, *baEnb
in line 39 and W21 in line 33. The slanted base line excludes bet.

L.1i31 Y. One ought to emend this to read 17 ‘let them magnify’; see Puech, who suggests
that the error was caused by the phonetic similarity between gimel and gop (‘Review’, 606). The
paronomasia with various forms of @7 in this line undoubtedly facilitated the error (Qimron, ‘A Review
Article’, 368).

L.131 wTPa. One ought to emend this to read UTP2 or, following Puech (‘Review’, 606) WP, A
damaged $in could easily be misread as ‘ayin, or ‘ayin, waw.

L. 132 mmawln Jmo5 2w, There is not enough space to restore MATR DTSRG,



4Q403 271

L. 133 v war. A dot over the final waw in the second occurrence of Y is probably not a
mark of deletion. Cf. the accidental marks over "2 in line 37 and over yod in 1 "8 in line 39.

L. i34 87 8D, The legs of ke are set at more of an angle than usual, rather like %alep, but the broad
head is clearly that of he. Cf. @pn7 in line 31 above. The traces following ke fit waw but are not certain.

L.1i345 ‘n.V‘l ]1312 This phrase, deleted by the scribe, is a dittography from line 35.

L. 137 7 07 mn 505 oomoR) 81 8D, The word N¥T is deleted and 7Y is written in its place. The
error may have resulted simply from a metathesis of ‘@yin and dalet, although it is plausible that
YT 210 appeared in line 36 and was incorrectly copied here.

L. 138 7 j535. The lamed of 7505 is certain, and the tail of the second letter fits mem.

L. i39 onow 'woon>. A trace of ink above the yod in "nownb is probably not a mark of deletion. The
style of the Shirot strongly favours plural over singular forms.

L. 139 10 M85 1. The mark over yod in 187 is unintelligible as a mark of deletion but must be
simply a blot of ink.

L.i42 oW 9o i P, The scribe apparently began to write M1 (cf. Ezek 8:2 11 mnd), then
corrected the text to 7M. Cf. the overlapping text of 4Q405 6 3 i I°p".

L.i43 on5iy b mPainh ofs omn mnawy. The lacuna at the beginning of line 43 is
approximately 6—7 Is wide. On the photograph there appear to be two traces at the right-hand edge of
the leather, but the lower one is merely the shadow of a wrinkle in the leather. The actual trace is too
small to be identifiable, though it is compatible with waw or yod. After the second lacuna lamed is clear.
The following letter could be he or het. Next, traces of two vertical descenders are visible before the
completely abraded surface which follows.

L.i 44 W)i3n 'wun. The bet is damaged but the straight downstroke rules out kap. Pe is just possible
but usually has a downward slanting base line. Only a small trace of the following letter is preserved.

L. 1445 ooip 53R Sven oo olp ofbn. Although there is room to restore lamed at the
beginning of line 45 for 715% Sumn, one would expect to see traces of ink on the preserved leather.

L.i46 ]| %>, The head of lamed is visible beneath "2 in line 45.

TRANSLATION

30. For the instructor. Song of the sacrifice of the seventh Sabbath on the sixteenth of the month.
(DPraise the God of the exalted heights, O you exalted ones among all the

31. gods of knowledge. (2)Let the holiest of the god-like beings magnify the King of glory who
sanctifies by His holiness all His holy ones. ®o you chiefs of the praises of

32. all the god-like beings, praise the majestically [pr]aiseworthy God. For in the splendour of praise
is the glory of His kingship. In it is the praise of all

33. the god-like beings together with the splendour of all [His] king[liness. (4)And] exalt His
exaltedness to exalted heaven, O most god-like of the exalted gods and (exalt) His glorious divinity
above

34. all the exalted heights. For H[e is God of gods Jof all the chiefs of the exalted heights and King of
king[s] of all the eternal councils. {By [His] discerning}

35. {will} At the words of His mouth come into being a[ll the exalted gods]; at the utterance of His
lips all the eternal spirits; {by] His discerning [w]ill all His creatures

36. in their undertakings. (S)Sing with joy, you who rejoice with rejoicing among the wondrous god-
like beings. And chant His glory with the tongue of all who chant with knowledge; and (chant) His
wonderful songs of joy

37. with the mouth of all who chant [of Him. For He is }1God of all who rejoice {in knowledge}
forever and Judge in His power of all the spirits of understanding.

38. (O Ascribe majesty, all you majestic gods, to the K[in]g of majesty; for His glory do all the gods of
knowledge confess, and all the spirits of righteousness confess His truth.
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39. And they make their knowledge acceptable according to the judgements of His mouth and their
confessions (do they make acceptable) at the return of His powerful hand for judgements of
recompense. Sing praises to the mighty God

40. with the choicest spiritual portion, that there may be [a son]g (sung) with divine joy, and a
celebration among all the holy ones, that there may be wondrous songs (sung) with eter[nal] joy.

41. With these let all the f[oundations of the hol]y of holies praise, the uplifting pillars of the
supremely exalted abode, and all the corners of its structure. Sin[g praise)

42. to Go[d who is dr]eadful in power[, all you spirits of knowledge and light Jin order to [exa]lt
together the splendidly shining firmament of [His] holy sanctuary.

43. [Give praise to Hilm, O god-[like] spirits, in order to pr[aise for ever and e]ver the firmament of
the upper[m]ost heaven, all [its] bleams ]Jand its walls, a[l]l

44. its [for]m, the work of [its] struc[ture. The spir]its of holie[st] holiness, living god-like beings][,
spir]its of [eter]nal holi[ness] above

45. all the hol{y ones wonder, marvelous in majesty. And the God of gllory [is wondrous] with the
most perfect light of kn[owledge]

46. [  in all the wondrous sanctuaries; the godlike spirits (are) round about the abode of the King of
truth and righteousness. All{l its walls

COMMENTS

L. i 30 &105 -wp ww3 o' son nawn nw e 9ounk. For discussion of the formulaic introduction to
the Sabbath songs, see the NOTEs to 4Q400 1 i 1. One expects the form TP M0w3 for the day of the
month.

L. i 30 ORI "MO8. O™ MOR could be either the vocative with the imperative (‘god-like beings’)
or the object (‘God’). In the very similar incipit to the song of the eighth Sabbath (4Q405 89 2
o 213 THRS 95T) the ambiguity is resolved by the use of lamed to mark the direct object. See also
the discussion of the form of the incipit in the NoTEs to 4Q400 1 i 1. On the basis of the parallels,
DR *MYR is probably to be taken as the object here, too, referring to God. Cf. Mic 6:6 D11 TR,

L. 130 oo, Although it is not impossible that @™ could be taken as a modifier of 'R MoK, it
is more probable that the phrase nu7 5% 5D2R7 is the vocative, parallel to oMo orp,
DUMOR 1D MIMwIN w87, and 01 *8R “M9R in the following imperative sentences. These four phrases may
all be construed as comparatives, suggesting that the imperatives to praise are addressed to elite groups
of angels, ‘the exalted ones among all the gods of knowledge’, ‘the chiefs of praise’, etc.

L.1i31 ombs "ovp ¥9pr. 2 is apparently a scribal error for Y912, ‘let them magnify’. Cf.
Ps 107:1-2 and 148:5, 13, where jussives alternate with imperatives in exhortations to praise. The phrase
OMo% "p does not occur elsewhere in the Shirot. Clearly an angelic title, the phrase could mean either
‘holy ones of God’, ‘holiest of the god-like beings’, etc.

L. 131 M357 7505, See 4Q403 1 i 3; 4Q405 16 7; etc. Cf. Ps 24:7-10. 7% is frequently found in
construct with an abstract quality in the Shirot; e.g. 207 751 (4Q403 1 i 5); T 7on (4Q403 1 i 38);
ST Ton (4Q403 1 ii 26); PTXY MR 770 (4Q404 5 6).

L. 131 wWTpa @™1pnl. WP is apparently a scribal error for WTP3. See the NoTES oN READINGS. Cf.
4Q400 1 1 157 P 51 WP 02 wo nn D’W[WP P and, more generally, 1QH?® XI 10-11 ©u8 "00m0
2% wIpnnS voen. ‘

L. i 31 wrp D05, Since waw and yod are virtually indistinguishable in the hand of 4Q403, one
could read *@17p 75% and construe the phrase with the following MMMIYM 8. The intensive
paronomasia in the calls to praise is a strong argument, however, for taking the phrase
MO8 10 MMM "URT as the vocative of the following imperative, W20. Accordingly, one should read
WP as phonetic orthography for ™017P and take the phrase ¥ 2105 wp2 ©™pan as concluding the
preceding call to praise.

L. i 31-2 77 mmagn fmond maw omos 510 mnawin oxn. The aural quality of this well balanced and
strongly alliterative line is striking. The Sabbath Songs contain numerous angelic epithets employing the
term ‘chiefs’. Some refer to the status of these angels within the heavenly kingdom and its angelic
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hierarchy (e.g. Momn "ox" [4Q403 1 ii 3; 4Q405 23 ii 11]; Mbonn w1 [4Q401 14 i 6]; ORI o8
[4Q403 1 i 34]; oNw1 "oR1 [4Q403 1 ii 20]; o7 1w o8 [4Q403 1 ii 24]). Others refer to the chiefs in
relation to the heavenly sanctuary (™37 @80 [4Q403 1 ii 11]; 20 *o87 [4Q403 1 ii 16]), or the priestly
role of the chiefs (K9 FIM> W@l *wr" [4Q403 1 ii 21]; KoD *wab "or1 [4Q405 23 ii 10]; oMK M"3an o8
[4Q403 1 ii 16]; MRTN o8 [4Q405 23 i1 12]. All but three of these epithets occur in the seventh sabbath
song.

L.i32-3 1s5n 5 7mn op omsr 90 mnaen 73 3m09n MaD mawn 9712 . The call to praise is
expanded with a *> clause, motivating the praise. In the Psalms such clauses generally recite the mighty
acts of God in creation andjor in the salvation of Israel. Here, however, the language has become
abstract almost to the point of incomprehensibility. To motivate the hearer to praise the author relies on
the texture of the repeated words and sounds themselves. G. Scholem!? comments on the similar use of
language in Hekhalot hymns, noting ‘the strangely vacuous sublimity and august repetitiousness of their
diction’.

The words 1 and 777 are a frequently recurring pair in the liturgical language of Biblical Hebrew
(Ps 21:6; 96:6; 104:1; 111:3; Job 40:10). Here the *> clause is verbally linked to the call to praise by the
close proximity of MNawN M7 and MAawn 777, For yMo%n Ma> cf. the Biblical Hebrew phrase Ma5n M
(1 Chr 29:25); m2bn 771 (Dan 11:20). The word or prepositional phrase 2 presents a problem. Unless
M2 is an uncorrected error (e.g. for MMAWN TW73), the only conceivable antecedent for the pronominal
suffix - is IM29A in the preceding phrase. The nuance of the preposition is perhaps best taken as causal,
‘on account of, arising from’.!! Stylistically, the rest of the sentence takes the construct phrase from the
preceding clause, MM2WN 77, and expands each of the terms into parallel construct phrases, forming a
chiastic pattern. Thus,

T3
mnagn —

pig)ierria Ry tiuie) :I

— TR D10 MmN ——
e 1250 90 T DD

One might also describe the complex structure of the line by noting that the preposition bet occurs in the
first and fourth elements, the noun MM3YN in the second and fifth, the noun M>%A in the third and sixth,
and the noun 977 in the first and sixth.!? Cf. the complex poetic techniques of the Hodayot analysed by
B. Kittel .13

L. 1i33-4 0% 20 509 Hon 1120 mimony o Conn ohr onb e v, The first part of the
fourth call to praise begins with Y and includes all the material up through @ in line 34. It is then
expanded with a "> clause that extends to On?0n3 in line 36. Following the imperative clause, the phrase
introduced by waw, 01 ™A 5155 HYR 112> MMORY, contains no verb; yet it can only be construed as a
nominal sentence in this context with great difficulty. ™M23> MM5RY is rather to be taken as a second
object of the imperative Y. Note the alliteration and word play on the root @10 which unify the whole
sentence. The difficulty in interpreting the sentence lies in determining the first object of Y. The
task is complicated by the fact that a mark over the final waw in the second occurrence of Y217 might be
either an accidental blot of ink or a mark of deletion. If taken as a mark of deletion, then 2™ D
must be taken as an imperative with an adverbial cognate accusative (GKC 8117 p-r). Since 011 never
appears as an epithet for God in the Shirot, the object would have to be "MK, with 017 "2 expressing
that which God is exalted over. In the second half of the sentence T3> MMP®1 would be the object, and

10G. Scholem, Yewish Gnosticism, Merkabah Mysticism, and Talmudic Tradition, 2nd ed. (New York: Jewish
Theological Seminary, 1965) 21.

P Jotion, Grammaire de hébreu bibliqgue (Rome: Institut Biblique Pontifical, 1923; repr. 1965) §133c.
12The graphic presentation is adapted from Schwemer, ‘Gott als Konig’, 99.
13B. Kittel, The Hymns of Qumran (SBLDS 50; Chico, CA: Scholars Press, 1981).



274 DISCOVERIES IN THE JUDAEAN DESERT XI

o e 9195 5un would be parallel to O "980. Thus one would have to construe ™12 here as a
syncopated Polel participle (‘those who exalt’), although the phrase OM ™71 elsewhere appears to be a
designation of heaven (4Q400 1 ii 4; 2 4), not an angelic epithet. Thus one would translate, ‘Highly exalt
on high the God (who is) above the lofty gods, and His glorious divinity (exalt) above all who exalt
loftiness’. In addition to the difficulty with &1 ™3, this interpretation is somewhat awkward in lacking
a vocative for the verb.

If one does not delete the waw, two interpretations are possible. One could read a double imperative,
‘Exalt, exalt!’, though this would leave the same problems in construction discussed above. A better
solution is to construe the second ¥ as ‘His exaltedness’, a good parallel to the other abstract quality,
‘His glorious divinity’, which forms the second object of the imperative. For &1 as a quality of God, cf.
58 oA (1QM 1V 8) and % mmn (Ps 149:6). Interpreted in this manner, B 983 "M% would be the
vocative (cf. NPT "SR 9102 "7 in lines 30-31 above). Finally, 01n% and £ ™70 519% Sun would be
parallel locative expressions, with 17 ™™ taken as a term for heaven, as in 4Q400. Thus one should
translate, ‘Exalt His exaltedness to exalted heaven, you most god-like of the exalted gods, and (exalt) His
glorious divinity above all the exalted heights’.

The form MK is not Biblical Hebrew but occurs in Mishnaic Hebrew and in 4QBerakhot. The use
of lamed with 5pn is relatively rare in Biblical Hebrew, found chiefly in Late Biblical Hebrew, where it
appears to be synonymous with 52 or -2 593, See Jonah 4:6; Mal 1:5; 2 Chr 3:4; 24:20.

L. i34 on%p vmo 509 o350 7o oo o 9159 ook SR RiT 8D, This sentence is a motive
clause, introduced by '3, and consisting of two parallel nominal clauses. The restoration of the divine
titles [27]5%0 750 and [2°78 Y] is not certain, but cf. Deut 10:17 TN 3R O79RT 198 ®17 and Dan 2:47
1250 8 PR M98 KT, Cf. also ©'MOR and BBW as divine titles in a similar context in line 37 below.

As in lines 32-3, a key word from the imperative sentence (") is picked up in the motive clause
@m0 O87). In the Sabbath Shirot, Y ™0 Y150 refers to the divisions of the angels. Cf. 4Q403
1ii 19 (892 1R "1 ME) and 22 (@TP MO NPAW?) where the context concerns the heavenly temple. Cf.
1QS II 25 where " 70 "2 is used to refer to the Qumran community.

L.135-6 ofbona vovn 510 0wt nshal % ma 510 rhow xxns om vhr 515 1 v1D eeS. The °>
clause which refers to God’s authority over the angels is followed by a tripartite reference to the creation
of the angelic spirits by the word of God. Although Genesis 1 does not include a reference to the
creation of the angels, their creation is frequently mentioned in later Jewish accounts. See, e.g. Yub. 2:2-
3, where the first act of the newly created angels is to view the works of God and to praise.

Since B *kY and NEY RN are parallel expressions, some phrase parallel to &R "M 915 should
probably be restored in the lacuna. Although the leather is somewhat twisted, the lacuna appears to be
about 12-14 mm wide, so restore perhaps O *28 215 and translate, ‘at the words of His mouth come into
being all the exalted gods; at the utterance of His lips all the everlasting spirits’. For @n5w M, see
1QH* I 11 ghw M.

The third clause is not as similar to the first two in structure or content as those two are to each
other, although it does form a third coordinating statement. The sense of the phrase Y7 X3 is fairly
clear. It means the intention or desire of God as informed by God’s knowledge (cf. 1M 187, ‘his own
will’, in CD III 3), but an idiomatic English equivalent is elusive. For a similar notion cf. 1QH?* I 8-10
(Tonx% nfon amwax] 5o L. L mn DD Ay o).

YO is better translated as ‘creatures’ rather than ‘works’, since the word is modified by omem, ‘their
undertakings’, and is parallel to @R?W *MA. on%en is perhaps equivalent to & mhon (cf. 1QS IX 23;
X 13; cf. also Deut 12:7; 15:10; 23:21; 28:8, 20).

L. 136 850 "m5K82 19[3] 073 M. A trace of ink above the break indicates a letter after W1 and
before the following word, ruling out the possibility of reading a double imperative. Read, rather, the
participle "270 as a vocative after W7, The traces, though slight, are compatible with mem. Cf. *1°n in
line 37. Though the twisted leather makes accurate measurement difficult, the lacuna is ¢.9-11 mm wide.
Perhaps restore MY *0Mm. Cf. the correction in line 37 9 N7 1A, That error may have been occasioned
by the presence of NY7 "™ in line 36. The noun M7 is otherwise unattested.

L. i36-7 73] 11 515 *B2 W% M w7 1 $15 w3 11 M. Despite the new imperative (M), the
recurrence of MM and "Y1 in lines 36 and 37 indicates that these lines should be considered an expansion
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of the fifth call to praise, not the beginning of the sixth. The material in lines 36-7 could be construed as
a verbal sentence (‘Chant His glory with the tongue of all who chant of knowledge’) followed by a
nominal clause (‘His wonderful songs are in the mouth of all who chant of Him’). Alternatively, one
could take 7122 and WD M0 as parallel objects of 1M (see TRANSLATION above). This second alternative
emphasises the high degree of parallelism in the passage and is a similar construction to that discussed in
the COMMENTS to lines 33—4 above, where Y3 takes two parallel objects, Y7 and 112> MIMbK.
Although M1 usually takes its object with bet, it can also take the accusative (Ps 2:1). For 12 "1 915 cf.
Josh 1:8 759 oar 12 pam.

L.i37 7 07 wm 555 omSR[ 81 8D, This clause and the following one appear to be similar in
structure to the *> clause in line 34 above. Note the repetition of *27n.

L. 137 12 °m 970% M2 o9, Here the angels are said to be subject to the judgements of God.
Cf. 4Q400 115, 15. Cf. also 1QH* X 35. As a noun "2 is not attested in Biblical Hebrew or in Qumran
Literature, though it does appear in later Hebrew. It is another example of the preference for masculine
rather than feminine noun forms in the Sabbath Shirot. For the phrase 1'2°m7 cf. 4Q405 17 3
Y DT mA. Cf. also Isa 11:12.

L. 138 71 g5R% 11 5% 53 1. The spelling 93 occurs only here. Elsewhere in 4Q403, 713 is used.
Note the word play between 77" and Ti1. Cf. lines 20-21 above.

L. 138 MR YT pI8 mMmn 2101 w7 YR 99 11 120k 8. Note the abe/c'ba’ chiasm of the line and
the way in which the verb i7" recurs in the "> clause. The spelling *7'8 also occurs in 4Q403 1 ii 33. The
use of bet after 1V is unusual but perhaps is only a stylistic variant for lamed.

L. i 39 oo *oeon nNMad T 2R3 DM YD 0don ony 87N, The verb 1M must be Pigl, ‘and
they make acceptable’. For 7B 00un, see Ps 105:5. Cf. also Ps 119:13. oM™M is probably to be taken as
a second object of 1¥9". 2Wn, a verbal noun or perhaps an Aramaicising infinitive, is unattested in
Biblical Hebrew or Mishnaic Hebrew, but occurs in 1QS III 1 and frequently in 1QM. In 1QS and
1QM, 2Wn means ‘return’ or ‘withdrawal’. When followed by lamed, however, 201 cannot mean
‘withdrawal’ but must mean ‘return’ in the sense of recommencing a thing. Cf. Ps 119:79, where %"
followed by lamed means ‘to turn to’ or ‘to resort to’. For om0 cf. 1QM IV 12 5% *»50. Thus,
according to this line, the knowledge and praise of the angels are also informed by God’s acts of
judgement.

L. i 39—40 © m° naa v moR% 1A The association of the words 7 and 19 recalls Exod 15:2. Cf.
P mr in line 6 above. The nuance of the preposition in the phrase ¥ M7 A2 is uncertain—with, as?
Cf. 4Q403 1 ii 20 Y855 M3 ORY1 W83 AR, In both occurrences the word ¥ (‘sacrificial portion’)
occurs in a prepositional phrase modifying a verb of praise. Here, as elsewhere in the Sabbath Shirot
(e.g. 4Q400 2 7 2% nmn; 4Q403 1 ii 26 &S MAM) and in other Qumran Literature (1QS IX 4-5,
26; X 8, 14), the language of material offering is applied to offerings of praise. The only other occurrence
of NN in Qumran Literature (20 N1 in 1QS X 8) is sometimes considered an error for YNBY MmN, See
the reference in Kuhn.!* In light of 4Q403 1 i 40 and ii 20, the emendation of 1QS X 8 seems
unnecessary. Though the phrase €77 M7 could refer to a single angelic figure, it is unclear why the angels
would be exhorted to praise ‘with the portion of the chief spirit’. More likely, M7 qualifies NIn as
‘spiritual’ rather than ‘material’ (cf. the similar use of M in 4Q400 1 i 5), and one should translate ‘with
the choicest spiritual portion’. For the construction with @ cf. Exod 30:23 (on- o2 '['7 np), referring
to the spices used in the holy oil for anointing. Nitzan suggests that the phrase may be a trope on
T o2 rown (Exod 23:19; 34:26; of. Ezek 44:30).13

L. 140 ook nnowa “nml>. The lacuna is about 5-6 Is wide. There is room for a short infinitive
plus object (e.g. 2 11[%) or for a nominal result clause introduced by lamed (e.g. T[aM>) as is proposed
here.

L.i40 [naf5iy nimws 890 oo oorp 503 9. It is tempting to emend 9N to %N and read an

imperative parallel to Y. Even if one retains ') and construes the sentence as a nominal clause, the
parallelism with the preceding hemistich remains strong.

4H. G. Kuhn, Konkordanz zu den Qumrantexten (Gottingen: Vandenhoeck and Ruprecht, 1960) 125.
I5B. Nitzan, Qumran Prayer and Religious Poetry (Leiden: E. J. Brill, 1994) 308, n. 111.
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For onw mmw of. 1QS IV 7; Isa 35:10; 51:11; 61:7. With this phrase the seventh and final call to praise
addressed to the angels concludes. In what follows the animate structures of the heavenly temple are
urged to praise.

L.i41 owmp &[1p *moP 515 1951 1983, The phrase N982 apparently refers to those who have been
exhorted to praise in lines 30-40. Y997 is perhaps to be taken as a jussive rather than an imperfect. See
[, also in line 41, apparently an imperative. Probably restore 0P @[Mp. The word immediately
preceding begins with a clear waw or yod. Since in the following phrases architectural features are
mentioned ("TRY, MB), perhaps restore *T0O), ‘foundations’, here.

L.i41 onm ol 9215 son v, 1 can find no parallel outside the Shirot to &0 >0, In the Hebrew
Bible pillars are identified either according to their material (2 Kgs 25:13 nonat »7nY) or to the place in
which they stand (Exod 27:17 78M71 " 1Y), While Ro2 *TRY could mean ‘pillars of lifting’, i.e., structural
columns; there may be a double entendre involved. In 11QShirShabb VIII 6 Run has the meaning of ‘an
utterance, an uplifting (of praise)’ (@M7R 8on 2Pn {20je°). Something of the same ambiguity may be
found in lines 41-2 immediately following. As Qimron notes (‘A Review Article’, 368), the verb 821 often
has the meaning ‘to exalt’, as in Isa 42:2. Qimron further suggests that 801 be taken as an Aramaicising
infinitive (369).

It is tempting to take 913 as a proper noun for heaven, as in rabbinic literature, but since two other
rabbinic names for heaven 1R and ¥'P7, are clearly taken as common nouns in the Sabbath Shirot (both
appear as the nomen regens in construct phrases), it is probable that 913I too should be taken as a
common noun. The only other occurrence of 913} in the Shirot is in 4Q405 81 2 521 *o8%n.

L.i41 ¥mEn m® 9101, The non-biblical form m*3am occurs in 1QS XI 8 as a metaphor for the
community and in 1QH? VII 4, 9 as a metaphor for the body. Here, translate probably ‘structure’. The
suffix refers back to 131 or, without an explicit antecedent, to the heavenly sanctuary.

L. i41=2 Jmo &) onlior M) In the lacuna at the beginning of line 42 restore either X2 or 87n.
Both are attested in 4Q405 23 i 13 omPx S02] 5» xm ooR '['7(2 8. The epithets there refer to God.
Here, too, M> 83 0528 appears to be the object of Al and to refer to God.

L. i42 [omp opeb o Sme ¥ pa 3 8eaf?) 9w 0w omn 53] Only about 8 Is of the lacuna in
4Q403 1 1 42 are left unreconstructed when the evidence of 4Q405 6 3 is combined with that of 4Q403.
Since one expects a vocative to go with the verb of praise (1W3I), restore, e.g. W1 [T MM 913, ‘all you
spirits of knowledge and light’. Cf. 4Q403 1 ii 35 % & 9102 and 4Q405 17 3 721 N7 "M for similar
angelic titles. The lamed clause can best be understood as expressing the purpose or result of the angelic
praise. Cf. 898 MY in line 40 above. The syntax of the sentence makes it difficult to construe 8on here
as meaning ‘an utterance of praise’. If 81 means ‘uplifting, bearing up’ (cf. 2 Chr 20:25 and 35:3), then
the praises of the spirits lift up the firmament itself. Cf. generally Ps 22:4 which speaks of God
‘enthroned on the praises of Israel’. It is quite likely in view of the word play in the Shirot that NOR has
here acquired a metaphorical sense, ‘exalting’.

In the phrase "0 9MB the spelling of the second member of the construct phrase reflects the
quiescence of he. The phrase could be a designation for heaven (see the discussion of Strugnell, ‘Angelic
Liturgy’, 325-6), but here the phrase is probably a superlative construction modifying ¥’p7. See Exod
24:10 705 oot oxe. Cf. also Ezek 1:22; 1 Enoch 14:10-11; Rev 4:6.

L. 143 onbiy n%w mPin? oofmbs ma fmn2o). After Domp ©pnS in line 42, which probably brings
the sentence to an end, one expects a verb of praise in the lacuna at the beginning of line 43. The lacuna
is ¢.6~7 Is wide, so perhaps restore Y122 or the like. Assuming [EJTPR *MA to be the vocative with the
imperative, the following word perhaps introduces a clause of purpose or result (lamed plus an infinitive
or verbal noun) similar to 80n% in the preceding imperative sentence. Thus restore, e.g. MM, taking
the sequence of structures and architectural features beginning with 012 @7 2’7 as the objects of the
infinitive. While M1 normally takes its object with lamed, the simple accusative is used in Ps 142:8.

L. 143 ofnm o™ »p3. Note the variant text of 4Q405 6 4 [']am» "Ry YPp3. While the text of
4Q405 might be rendered ‘the firmament of the chiefs of the heavens’, taking 0" "WR7 as an angelic
title, the comparison with 0 ¥ 2'P7 in 4Q403 suggests rather that 8 O and DR "UR1 are
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